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LAUDY & Co., NEW ‘PUBI ICATIONS. 


THMREE EXSY CONCERTOS 


FOR 
VIOLIN AND PIANO. 
TEN HAVE, W., Concerto in D. Op. 30 .. : ids. 
ORTMANS, R., Concertine in G. Op. 27 aa 6s. 
SEITZ, F., Concerto in D. Op. I5 naa A 8s, 


JUST PUBLISHED: 


ETUDES DE VELOCITE, 


WILLEM TEN HAVE, 


Op. 15; in 2 Books, each 4s. 





LAUDY & Co., 1389 OXFORD STREET, LONDON, W. 


BEARE, GOODWIN & Co., 


Violin Importers, Dealers, Makers and Experts, 


Have always a large Stock of 


VALUABLE OLD INSTRUME NTS 


A choice of pw arils of TWO HUNDRED 


GENUINE OLD ETALIAN & OTHER VIOLINS 





Sat oy] ALL IN THE BEST POSSIBLE PLAYING ORDER, from 25. 


' ie eH. ah, 


CATALOGUE POST FREE, 


Finest ITALIAN STRINGS, recommended for tone 
pee EO (SAMPLES, SEVEN STAMPs.) 
i eer 


REPAR Heist the BEST STYLE by skilled Workmen, 
USTIN ATES. “GIVEN. 
A 
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B.,G. & Co. have taken additional Premises at 198, 
sree * WARDOUR STREET (opposite), for the sale of Moderna 
EuLAveud Comias oF-TH8 Stringed Instruments, Bows, Cases, Music Stands, &c. 

SKETCH MAY BE HAD, Price 18 sdoietiiibeadts 


| i86 and 199, WARDOUR STREET, LONDON, W. 


(One Door trom Oxford, Street) 
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Schumann, and Quintet, Op. 81, by Dvorak. 
In consequence of the enormous success of 
the Quartet another series of four concerts 
is announced under the direction of Mr. 
Ernest Cavour, to take place at St. James’s 
Hall on May 8rd, 13th, 24th, and 27th. 

Miss Florence Leoni made a_ successful 
appearance as a violinist at a concert, given 
at St. James’s Hall by Mdlle, Aimée Ferdi- 
nand, on March the 9th. 

Miss Amy Hare gave a Pianoforte Recital 
the same afternoon, with the assistance of 
Mons. Jobannes Wolff, with whom she gave 
a fine reading of Grieg’s Sonata in C minor, 
for piano and violin. M. Wolff was heard to 
advantage in an Adagio by Tschaikowsky and 
me of Brahms’ Hungarian Dances. : 

Miss Margaret Wild and Professor Haus 
mann, of Berlin, gave a morning concert at 
St. James’s Hall, on March 11th, wher 
Brahms’ Sonata, Op. 99, for piano and 
violoncello, and thoven’s Sonata, Op. 102, 
No. 1, formed the chief items of an interest- 
ing programme. Professor Hausmann’s 
playing proved of admirable quality, and was 
marked by feeling and intelligence worthy of 
the highest praise 

Mr. Louis H. Hillier’s third annual concert, 
on 12th March, was largely attended, and 
contained many comparative novelties. The 
‘Hillier’ String Quartet gave a moveinent 
from Borodin’s quartet in A, founded on a 
theme by Keethoven, and a quartet by V. 
Ewald. The latter is well written, but has 
no marked individuality, and may be termed 
‘ Kapellmeister’s music.” For all that, we 
think it satisfactory when concert-givers 
bring forth novelties of this kind of comrgosi 
tion, in which so few sueceed. Mr. Hillier 
was much to the front as a composer, a 
beautiful mazourka and berceuse, for violin, 
being played by Miss Irma Sethe, which 
was received by the large audience present 
with much applause. 

Madame Blanche Marchesi gave two 
vocal Recitals at St. James’s Hall, on 
March 22nd and 30th, before large “and 
appreciative audiences. The concert-giver 
was assisted on both occasions by Herr 
Bramsen, a violoncellist of considerable 
continental reputation. The new-ccmer was 
heard in a ccuple of movements from Golter- 
mann’s Concerto in A minor, Popper’s Con- 
certo in KE minor, and several items by 
Chopin, Davidoff, and Godard. His finished 
rendering of these at once established him as 
an executant of first rank, and won him a 
cordial reception. 

Dr. Joachim gave his eleventh performance 
of Beethoven's Violin Concerto on March the 
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13th, at the Crystal Palace. He had a most 
enthusiastic reception. 

A highly successful ‘‘smoker”’’ was given 
on March the 10th, at the Conservatvie -Club, 
Acton, under the chairmanship of Mr. E 
Waterhouse, with Mr. F. Sellers as vice- 
chairman. ‘The programme was far above the 
average of the class, containing inter alia several 
violin solos rendered by Mr. E. Polonaski. 

Miss Gwynedd Valling gave a successful 
concert, under the direction of Mr. Charles 
W. Sinkins, at Queen’s Hall, on March the 
25th, when Mr. Hollman was the violoncellist 
of the evening. 

A very enjoyable concert was given at 
Queen’s Hall on March the 27th, by Mr. 
Reneé Ortinans, the well-known professor at 
the London Academy of Music. He was 
assisted by Messrs. Szezepanowski, Alfred 
Hobday, B. Albert, and Mdme. Friekenhans, 
with whom he gave César Franck’s Quartet 
in PD major, and Schumann’s popular 
Quintett in E flat Op. 44. Both the works 
were played in a most finished manner, and 
Mr. Ortmans chose for his solo Wieniawski's 
‘«‘ Légende.” Miss Aimés Ferdinand was the 
vocalist. 

It is with deep regret we have to announce 
the death of Mr. Berthold Tours, the well- 
known musician and composer, which took 
place, after a prolonged illness, at his London 
residence, on March the 11th. Mr. Tours 
was_born at Rotterdam on 17th December, 
1838. He received his first instruction from 
his father, and from Verhulst, afterwards 
studying at the Brussels Conservatoire under 
Fétis and Leonard, and at the Leipsie Con- 
servatoire under Hauptmann, and David. He 
then accompanied Prince.George Galitzin to 
Russia, where he remained for two years. In 
1861 he came to London, where he has since 
resided, writing, teaching, and playing in the 
band of the Royal Italian Opera, and other 
orchestras. In 1878 he became musical 
adviser and editor to Messrs. Novello, Ewer, 
and Co., in the place of the late Sir Joseph 
Barnby. 

Dr. Richter’s autumn provincial tour opens 
at Bradford on the [8th October, and extends 
to the following towns :—Manchester, Liver- 
pool, Newcastle, Bristol, Sheffield, Oxford, 
Brighton, Nottingham, and possibly Cardiff. 

The Joachim Quartet made their first 
appearance at the popular concerts on 
Saturday afternoon, April the 3rd. 

The Festival of the Bach Choir was to take 
place at Queen’s Hall on the evenings of April 
6th and 8th, and the afternoon of the 10th 


, 


inst. Further comments on these concerts 


necessarily stand over. 
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The Bohemian String Quartet will perform 
in their series of four concerts, which will 
take place under the direction of Mr. Ernest 
Cavour, at St. James's Hall, on May 3rd, 13th, 
24th and 27th next, besides the quartets op. 64 
and 74 by Haydn, op. 18 and 96 by Beet- 
hoven, in D minor by Schubert, op. 51 by 
Brahms, in F by Tschaikowsky, in E flat by 
Dvorak, the Quintet in E by Schumann (with 
Mdlle. Johanna Heymann as pianist), for the 
second time (by desire) Josef Suk’s Quartet, 
which had such a great success in their fourth 
concert, the last Quartet by Stanford, and for 
the first time the Quartet in F op. 96 by 
Karel Bendl, dedicated to the Bohemian 
String Quartet. 

The Kneisel Quartet will visit England 
again this season Mr. Vert announces and 
all lovers of chamber music will be glad to 
welcome them. 


PROVINCIAL. 

Carlisle : The Orchestral Union gave a concert in 
the Drill Hall on March 13th to a large audience. 
The band is composed of some thirty members, nearly 
all of them being Carlisle amateurs. The conductor, 
Mr. Henry Henderson, kept his forces well in hand, 
and the various orchestral items were played with 
considerable precision, and he deserves great praise 
for the skilful manner in which he turned to account 
the materials he had at his command. The pro- 
gramme contained the following items :— March, 
‘Tannhauser” (Wagner); jsong, “ A }May Morning 
{Denza), Miss Kate Hullett; selection, ‘“ Haddon 
Hall” (Sullivan), ; musical sketch, “ A Little Music” 
(Spurr), Mr. Mel. B. Spurr; violin solo, “7th Air 
Variée” (De Bériot), Mr. Henderson (orchestral ac- 
companiment); song, “ Ave Maria” (Gounod), Mi:s 
Kate Hullett (violin obbligato, Mr. Henderson) ; 
Scotch overture, “ Price Charlie” (Volti) ; orchestral 
selection, “ Faust” (Gounod), etc. 


Derby : The Radford family gave a_highly- 
successful concert at the Temperance Hall on 
March 10th. The band, consisting of some 60 per- 
formers, gave excellent account of themselves under 
the conductorship of Miss Louisa Radford Miss 
Annie Radford distinguished herself by her rendering 
of Vieuxtemp’s “Air Varié” Op. 22, and was 
ieservedly encored, 


Swansea : A concert was given at the Albert Hall 
on Monday, the 8th of March, at which Miss Hannah 
Jones, L.C.V., earned a brilliant success by her render- 
ing of a “ Romance et Bolero,” by Dancla. The young 
violinist played in a style of which instrumentalists 
of great repute might well feel proud. 


Leeds: Miss Cecile Elieson was the violinist at a 
concert given by Messrs. Edgar and G. Percy Haddock 
at the Town Hall on March the 16th. She was heard 
in pieces by Hauser, Pierné, and Papini, in all of 
which she acquitted herself with considerable success. 


Dublin: Miss Verna Reed is nightly appearing here 
with great success in the title role of “The Little 
Genius,” and it may well be said of her that she not 
only is a talented violinist, but also a charming 
actress. More anon ! , 


Huddersfield: The Huddersfield Subecription Con- 
certs announce the appearance of the following solo 
violinists during the season 1897-8 ;—Mdlles, Irma 
Sethe and Teresina Tua (Comtesse de Franchi Verni). 
Mon. Willy Burmester and Louis Pecskai, and the 
English violinists, Bromley Booth and John Dunn, 


“ ABROAD,” 


Johannes Brahms, the celebrated musical 
composer, died on the 8rd April at his home in 
Vienna. His medical advisers held out but 
little hops for his recovery, as he was suffer- 
ing from cancer on the liver. 

M. Gustave Bernadel, of Paris, informs us 
that the sale of old Italian violins, which 
formed the collection of M. de Wick, of Lille, 
took place at the Hotel Drouot, on February 
the 26th, and that the result was a fairly 
satisfactory one, considering that there were 
only four instruments of some value. The 
net result was 26,167 francs (about £1,045), 
and the following fetched the highest prices : 
A Stradivari violin, No. 1, brought 11,800 
franes; the Stradivasi violin, No. 2 (so des- 
cribed as being of Amati pattern), brought 
7,100 franes; an Italian viola went for 900 
francs; and a violoncello (probably by Ber- 
gonzi), 3,500 franes. 

The celebrated ‘‘ Rose” String Quartett of 
Vienna, have just commenced a four weeks’ 
tour through Italy and the South of France, 
under the direction of Mr. Ludwig Grinfeld. 
The tour includes the following towns :— 
Milan, Turin, Lyon, Marseille, Nice, Cannes, 
Monte-Carlo, Genoa, Rome, Naples, Parma, 
Florenz, Bologna, Brescia and Venice. 


— ---——— 


MR. HAROLD FORDYCE BIRCH. 


Just as we are going to press, the follow- 
ing is an extract from the Commercial 
Advertiser of New York, dated Monday, 
March 22nd, 1897 :— 

Harold Fordyce Birch, of England, now at the 
Fifth Avenue Hotel, has been in this country over a 
month studying the business outlook. He represents 
several large capitalists, and, it is said, his mission 
here is to make safe investments. Since his arrival he 
has been entertained by many solid business men, and 
made a trip to Washington with Colonel H. H. 
Prettyman, of Ohio, who is a student of economics. 
Mr. Birch is fine looking, and speaks English with a 
clear Oxford accent. He was inclined to be reticent, 
but he said in substance that the outlook in this 
country, industrially speaking, was not bad at all, 
In fact, he thought that the busines: tone had im- 
proved very much since he had been here. “Do you 
think the Dingley Bill will have a tendency to check 
business between this country and England?” ‘If 
times are prosperous, and there is every indication 
that they will be, I do not think the tariff will 
seriously interfere with importetions, The McKinley 
tariff was high, and vet these two great Anglo Saxon 
countries went ahead and had commercial relations as 
usual, Naturally,-the higher the tariff the fewer 
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Schumann, and Quintet, Op. 81, by Dvorak. 
In consequence of the enormous success of 
the Quartet another series of four concerts 
is announced under the direction of Mr. 
Ernest Cavour, to take place at St. James’s 
Hall on May 3rd, 13th, 24th, and 27th. 

Miss Florence Leoni made a_ successful 
appearance as a violinist at a concert, given 
at St. James’s Hall by Mdlle, Aimée Ferdi- 
nand, on March the 9th. 

Miss Amy Hare gave a Pianoforte Recital 
the same afternoon, with the assistance of 
Mons. Jobannes Wolff, with whom she gave 
a fine reading of Grieg’s Sonata in C minor, 
for piano and violin. M. Wolff was heard to 
advantage in an Adagio by Tschaikowsky and 
me of Brahms’ Hungarian Dances. : 

Miss Margaret Wild and Professor Haus 
mann, of Berlin, gave a morning concert at 
St. James’s Hall, on March 11th, wher 
Brahms’ Sonata, Op. 99, for piano and 
violoncello, and “sethoven’s Sonata, Op. 102, 
No. 1, formed the chief items of an interest- 
ing programme. Professor Hausmann’s 
playing proved of admirable quality, and was 
marked by feeling and intelligence worthy of 
the highest praise. : 

Mr. Louis H. Hillier’s third annual concert, 
on 12th March, was largely attended, and 
contained many comparative novelties. The 
‘‘ Hillier” String Quartet gave a moveinent 
from Borodin’s quartet in A, founded on a 
theme by Beethoven, and a quartet by V. 
Ewald. The latter is well written, but has 
no marked individuality, and may be termed 
‘‘ Kapel!meister’s music.” For all that, we 
think it satisfactory when concert-givers 
bring forth novelties of this kind of composi 
tion, in which so few sueceed. Mr. Hillier 
was much to the front as a composer, a 
beautiful mazourka and berceuse, for violin, 
being played by Miss Irma Sethe, which 
was received by the large audience present 
with much applause. 

Madame Blanche Marchesi gave two 
vocal Recitals at St. James's Hall, on 
March 22nd and 30th, before large “and 
appreciative audiences. The concert-giver 
was assisted on both occasions by Herr 
Bramsen, a violoncellist of considerable 
continental reputation. The new-comer was 
heard in a ecuple of movements from Golter- 
mann’s Concerto in A minor, Popper’s Con- 
certo in EK minor, and several itemg by 
Chopin, Davidoff, and Godard. His finished 
rendering of these at once established him as 
an executant of first rank, and won him a 
cordial reception. 

Dr. Joachim gave his eleventh performance 
of Beethoven's Violin Concerto on March the 
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13th, at the Crystal Palace. He had a most 
enthusiastic reception. 

A highly successful ‘‘smoker”’ was given 
on March the 10th, at the Conservatvie -Club, 
Acton, under the chairmanship of Mr. E 
Waterhouse, with Mr. F. Sellers as vice- 
chairman. ‘The programme was far above the 
average of the class, containing inter aliaseveral 
violin solos rendered by Mr. E. Polonaski. 

Miss Gwynedd Valling gave a successful 
concert, under the direction of Mr. Charles 
W. Sinkins, at Queen’s Hall, on March the 
25th, when Mr. Hollman was the violoncellist 
of the evening. 

A very enjoyable concert was given at 
Queen’s Hall on March the 27th, by Mr. 
Reneé Ortinans, the well-known professor at 
the London Academy of Music. He was 
assisted by Messrs. Szezepanowski, Alfred 
Hobday, B. Albert, and Mdme. Friekenhans, 
with whom he gave César Franck’s Quartet 
in D major, and Schumann’s popular 
Quintett in E flat Op. 44. : Both the works 
were played in a most finished manner, and 
Mr. Ortmans chose for his solo Wieniawski’s 
‘«‘ Tégende.” Miss Aimés Ferdinand was the 
vocalist. 

It is with deep regret we have to announce 
the death of Mr. Berthold Tours, the well- 
known musician and composer, which took 
place, after a prolonged illness, at his London 
Fesidence, on March the 11th. Mr. Tours 
was_born at Rotterdam on 17th December, 
1838. He received his first instruction from 
his father, and from Verhulst, afterwards 
studying at the Brussels Conservatoire under 
Fétis and Leonard, and at the Leipsic Con- 
servatoire under Hauptmann, and David. He 
then accompanied Prince.George Galitzin to 
Russia, where he remained for two years. In 
1861 he came to London, where he has since 
resided, writing, teaching, and playing in the 
band of the Royal Italian Opera, and other 
orchestras. In 1878 he became musical 
adviser and editor to Messrs. Novello, Ewer, 
and Co., in the place of the late Sir Joseph 
Barnby. 

Dr. Richter’s autumn provincial tour opens 
at Bradford on the L8th October, and extends 
to the following towns :—Manchester, Liver- 
pool, Newcastle, Bristol, Sheffield, Oxford, 
Brighton, Nottingham, and possibly Cardiff. 

The Joachim Quartet made their first 
appearance at the popular concerts on 
Saturday afternoon, April the 3rd. 

The Festival of the Bach Choir was to take 
place at Queen’s Hall on the evenings of April 
6th and 8th, and the afternoon of the 10th 
inst. Further comments on these concerts 
mst, necessarily stand over. 
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The Bohemian String Quartet will perform 
in their series of four concerts, which will 
take place under the direction of Mr. Ernest 
Cavour, at St. James’s Hall, on May 3rd, 13th, 
24th and 27th next, besides the quartets op. 64 
and 74 by Haydn, op. 18 and 96 by Beet- 
noven, in D minor by Schubert, op. 51 by 
Brahms, in F by Tschaikowsky, in E flat by 
Dvorak, the Quintet in E by Schumann (with 
Mdlle, Johanna Heymann as pianist), for the 
second time (by desire) Josef Suk’s Quartet, 
which had such a great success in their fourth 
concert, the last Quartet by Stanford, and for 
the first time the Quartet in F op. 96 by 
Karel Bendl, dedicated to the Bohemian 
String Quartet. 

The Kneisel Quartet will visit England 
again this season Mr. Vert announces and 
all lovers of chamber music will be glad to 
welcome them. 


PROVINCIAL. 

Carlisle : The Orchestral Union gave a concert in 
the Drill Hall on March 13th to a large audience. 
The band is composed of some thirty members, nearly 
all of them being Carlisle amateurs. The conductor, 
Mr. Henry Henderson, kept his forces well in hand, 
and the various orchestral items were played with 
considerable precision, and he deserves great praise 
for the skilful manner in which he turned to account 
the materials he had at his command. The pro- 
gramme contained the following items :— March, 
* Tannhauser” (Wagner); jsong, “A }May Morning ” 
(Denza), Miss Kate Hullett; selection, ‘“ Haddon 
Hall” (Sullivan), ; musical sketch, “ A Little Music” 
(Spurr), Mr. Mel. B. Spurr; violin solo, “7th Air 
Variée” (De Bériot), Mr. Henderson (orchestral ac- 
companiment) ; song, “ Ave Maria” (Gounod), Mi:s 
Kate Hullett (violin obbligato, Mr. Henderson) ; 
Scotch overture, “ Price Charlie” (Volti) ; orchestral 
selection, “ Faust” (Gounod), ete. 

Derby : The Radford family gave a_highly- 
successful concert at the Temperance Hall on 
March 10th. The band, consisting of some 60 per- 
formers, gave excellent account of themselves under 
the conductorship of Miss Louisa Radford. Miss 
Annie Radford distinguished herself by her rendering 
of Vieuxtemp’s “Air VariG” Qp. 22, and was 
ieservedly encored, 


Swansea : A concert was given at the Albert Hall 
on Monday, the 8th of March, at which Miss Hannah 
Jones, L.C.V., earned a brilliant success by her render- 
ing of a “ Romance et Bolero,” by Dancla. The young 
violinist played in a style of which instrumentalists 
of great repute might well feel proud. 

Leeds; Miss Cecile Elieson was the violinist at a 
concert given by Messrs. Edgar and G. Percy Haddock 
at the Town Hall on March the 16th. She was heard 
in pieces by Hauser, Pierné, and Papini, in all of 
which she acquitted herself with considerable success. 


Dublin: Miss Verna Reed is nightly appearing here 
with great success in the title role of “The Little 
Genius,” and it may well be said of her that she not 
only is a talented violinist, but also a charming 
actress. More anon ! : 
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Huddersfield: The Huddersfield Subscription Con- 
certs announce the appearance of the following solo 
violinists during the season 1897-8 ;—Mdlles, Irma 
Sethe and Teresina Tua (Comtesse de Franchi Verni), 
Mon. Willy Burmester and Louis Pecskai, and the 
English violinists, Bromley Booth and John Dunn, 


“‘ ABROAD,” 


Johannes Brahms, the celebrated musical 
composer, died on the 3rd April at his home in 
Vienna. His medical advisers held out but 
little hope for his recovery, as he was suffer- 
ing from cancer on the liver. 

M. Gustave Bernadel, of Paris, informs us 
that the sale of old Italian violins, which 
formed the collection of M. de Wick, of Lille, 
took place at the Hotel Drouot, on February 
the 26th, and that the result was a fairly 
satisfactory one, considering that there were 
only four instruments of some value. The 
net result was 26,167 francs (about £1,045), 
and the following fetched the highest prices : 
A Stradivari violin, No. I, brought 11,800 
frances; the Stradivaii violin, No. 2 (so des- 
cribed as being of Amati pattern), brought 
7,100 frances; an Italian viola went for 900 
f...acs; and a violoncello (probably by Ber- 
gonzi), 3,500 franes. 

The celebrated ‘‘ Rose” String Quartett of 
Vienna, have just commenced a four weeks’ 
tour through Italy and the South of France, 
under the direction of Mr. Ludwig Grinfeld. 
The tour includes the following towns :— 
Milan, Turin, Lyon, Marseille, Nice, Cannes, 
Monte-Carlo, Genoa, Rome, Naples, Parma, 
Florenz, Bologna, Brescia and Venice. 


—— -- 


MR. HAROLD FORDYCE BIRCH. 

Just a8 we are going to press, the follow- 
ing is an extract from the Commercial 
Advertiser of New York, dated Monday, 
March 22nd, 1897 :— 

Harold Fordyce Birch, of England, now at the 
Fifth Avenue Hotel, has been in this country over a 
month studying the business outlook. He represents 
several large capitalists, and, it is said, his mission 
here is to make safe investments. Since his arrival he 
has been entertained by many solid business men, and 
made a trip to Washington with Colonel H. H, 
Prettyman, of Ohio, who is a student of economics. 
Mr. Birch is fine looking, and speaks English with a 
clear Oxford accent, He was inclined to be reticent, 
but he said in substance that the outlook in this 
country, industrially speaking, was not bad at all. 
In fact, he thought that the busines; tone had im- 
proved very much since he had been here. “Do you 
think the Dingley Bill will have a tendency to check 
business between this country and England?” “If 
times are prosperous, and there is every indication 
that they will be, I do not think the tariff will 
seriously interfere with importetions, The McKinley 
tariff was high, and vet these two great Anglo Saxon 
countries went ahead and had commercial relations as 
usual, Nataraliy,-the higher the tariff the fewer 
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is will be imported sut Ido not care to go into 
a scientific discussion of the question. This country, I 
think, wil] prosper, and so will England, in the long 
run. You have declared for honest money, and that is 
a step in the right direction. I believe the depress- 
ing times have passed,” 


As an explanation of the above it may be 
stated that Mr. Harold Fordyce Birch is not 
unknown to the many readers of The Violin 
Times, having beer a personal friend and 
pupil of our Editor for over seven years, and 
acting for the last five years as his private 
secretary, at times travelling with him in con- 
nection with the Examinations of the College 
of Violinists all over the country, where he 
knew by his winning manners how to make 
himself popular. Mr. Birch left our offices 
in August last, to the great regret of our 


Editor and everybody connected with the 
paper. He 1s now evidently making his way 
in the New World, and we are sure that 


those who knew him will join us in wishing 
him every success! Two articles, written 
by him, appeared in Nos. 26 and 38 of this 
journal, E. P. 


ENGLISH VIOLIN MAKERS. 
BY B. J SAUNDERS 
(Continued from page 83.) 


[t 1s when we come to examine the 
rate of progress made by the two schools 


that we gain a _ better appreciation of 
the wide divergence of their history. For 
while in the case of the Italian school progress 
was comparatively rapid and sustained, in 
this country the art grew slowly until the dawn 
of the eighteenth century, a period when the 
{talian School had reached its zenith and had 
begun to fall from the high place which it fad 
hitherto occupied. Nor is the reason for the 
growth of the art far to seek. 
Violin playing did not begin its development 
in Kngland until after the Restoration of 
Charles II. (1660), and it was many years 
before it became to any extent popular. The 
superiority of the Italian violins at that 
period led them to receive the preference of 
the best players, and to this reason must be 
attributed the fact that the English makers 
at first almost entirely devoted their energies 
to closely copying the work of the Brescian 
makers. Later, early in the 18th century, 
they adopted the high urching of Nicholas 
Amati aod Stainer. This model characterises 
the work of the greater number of English 
makers, but late in last century and early in 
the present the more pleasing and effective 
designs of Stradivarius were extensively 
followed. The chief copyists of the Brescian 
makers were Rayman, Urquhari, and Pem- 
berton. These, and many of their lesser 
known contemporaries, are believed to have 
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been viol makers, who, seeing that the tide 
of fashion was turning in the direction of in- 
struments of the violin type, wisely allowed 
themselves to float with the stream. Of the 
second period, the Amati and Stainer 
copyists, there are a very large number of 
representative makers. Peter Wamsley was 
the earliest good copyist of Amati, and John 
Barrett and Nathaniel Cross of Stainer. Of 
the copyists of Stradivarius perhaps the Betts 
family, and the workmen whom they em- 
ployed, were the most noteworthy. 

The Betts, Fendt, and Forster families 
included the most distinguished makers who 
have worked during the present century, 
and with them closed the classic period of 
English violin-making. 

In recent years the English makers can 
hardly be said to form a school, as, except 
for the fact that they are resident in this 
country, there is little in common between 
them. It is undoubtedly to this want of 
concentration that the art has languished so 
much of late. They are scattered through 
the great towns and cities of the three king- 
doms, and work in entire isolation, without 
the slightest reference to each others achieve- 
ments. Thus the elements needful for the 
maintenance of a distinctive ‘ school” are 
entirely absent. That there are very many 
English present-day makers of considerable 
talent it is unnecessary for me to add, but 
their skill does not tend to the formation of 
that modern English School of Violin-mak- 
ing which every enthusiastic violinist or 
connoisseur would like to see. 

CHAPTER.II. 
Tue Brescran Copyists. 

Though the makers of the first period of 
English violin making are not numerous, 
they are of considerable importance to the 
student of violin history as the originators of 
the art in this country. 

Their work was of a primitive type, and in 
many cases the finish of their instruments 
was almost rough. The varnish is generally 
good, and has stood the test of time well. 

The first of these makers, and so far as we 
have authentic record, the first maker of 
violins in this country; was 

Jacop RayMAN, 
one of the best early English makers. It has 
been suggested that he was a German maker 
who settled in London, but there are no very 
sufficient grounds for the assertion. He was 
living in Southwark in 1641, and it is gener- 
ally supposed that his. working period 
extended from 1620 till 1650. He made both 
violins and violoncellos, the latter being by 
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far the better in both design and finish. His 
model is of the Brescian type, like the other 
very early English makers, although it can- 
not be said that he was a copyist of either 
Gasparo or Maggini. His violins are rather 
wanting in refinement in their outline, and 
the sound-holes are poorly cut, and rather 
small: His purfling leaves much to be 
desired, his scrolls are small, but the varnish 
he used was of excellent quality. He used 
two tickets as follows :— 

Jacob Rayman, dwelling in Blackman Street. 
Long —— Southwark, 1641. 

Probably the missing word was ‘‘ Lane.’ 

Jacob Rayman, at Ye Bell Yard in Southwark, 
London, 1648. 

The next maker to be noticed is 

URQUHART. 

This was one of the most celebrated L7th 
century English violin makers. His work 
dates between the years 1648 and 1666. Itis 
thought that he came originally from Scot- 
land, and it is supposed that he worked with 
Rayman. Tle latter idea is no doubt due to 
a certain resemblance which his work bears 
to that of Rayman, and the former conjecture 
is most likely due to his name. At any rate, 
there is no evidence available to support or 
deny either of the suggestions. His work is 
very good for his period, his oil varish is 
excellent in all respects, and of a rich amber- 
brown colour. His violins are fairly propor 
tioned, not too high in the arching, and his 
sound-holes, of an original type, are neatly 
cut. There are very few authentic specimens 
of his work in existence at the present time. 

EDWARD PEMBERTON. 

This maker was working in London in 
1660. There has been a tendency to attri- 
bute to him the violin which Queen Eliza- 
beth gave to the Earl of Leicester. This 
is quite impossible, from the fact that ordi- 
nary-shaped violins of fairly good workman- 
ship are jabelled by this maker with the date 
already mentioned, and from the fact that 
the Elizabethan violin is dated J. 15 78 P 
It is possible that this was the mark of an 
earlier Pemberton, but there is not a shred 
of evidence that this was the case, and it 
might just as possibly be that the initials 
J.P. referred to another name altogether. I 
have seen it stated in one book that J. Pem- 
berton lived in 1580, and was a maker of con- 
siderable talent, but the author does not 
give any grounds for his statement. Of 
course, if this could be proved, it would give 
to J. Pemberton the honour of having been 
the first English fiddle maker. 

Epwarp PAMPHILON. 

One of the earliest good English makers. 

He is supposed to have been a pupil of 


Urquhart, but beyond a slight resemblance 
between the work of the two makers there 
is no foundation for the theory. Pamphilon 
was working in London in the year 1685, but 
no older date is known that would guide us 
as to the period at which he lived, whether 
chiefly before or after this date. There are 
not many violins of Pamphilon left that can 
be traced. Not a few have had the original 
labels removed, and are now masquerading 
under the name of Gasparo da Salo, whose 
work they somewhat resemble. He lived on 
London Bridge. His violins are said to have 
been made without employing the usual mould 
thus accounting for the variation which his 
work shows, some being of tolerably good 
outline, and others quite ungainly. Some 
times he used soundholes of eccentric design, 
the upper curve being spun out into a spiral 
form, aud the lower curve much exeaggerated 
His heads were small and well cut, and his 
varnish yellow and of good qualuity. 
JOHN Baker. 

This maker lived at Oxford between the 
years 1648 and 1688, and made vjols chiefly. 
The work in those is very fine, and he also 
made a few violins which have likewise been 
praised. He generally used a fine yellow 
varnish. He is also remarkable from the 
fact that he made Viole da Gamba with four 
strings instead of six, which formed a link 
between the viols and modern violoncello. 

(Tu be continued,) 


CELEBRATED VIOLINS AND THEIR 
OWNERS. 
BY E. POLONASKI. 
(Coutinued from page 83.) 

I am pleased to notice that my articles 
under the above heading have created a con- 
siderable amount of interest. I have received 
a large number of letters, not alone from 
artists of repute, but also from many enthu- 
silastic amateurs ; wumongst the latter, there 
certainly are some very curious and erroneous 
productions ; however, taking it altogether, | 
am pleased to be able to testify that I have 
collected some very interesting facts, and | 
therefore hope that the continuation of tho 
articles may be received with satisfaction by 
my readers. 

Mr. Haus Bronsil informs me that he plays 
on a violoncello mad; by ‘“ VDominicus 
Montagnana, sub signum Cremonae, Venetia, 
1742."" He bought it in a broxen condition 
from a gentleman in Edinburgh, who had 
rescued it from the fire which destroyed 
the old Theatre some 15 or 16 years ago.— 
Another champion in fayour of modern violin 
makers is to be found in Miss Winifred 
Bauer, who plays on an instrument made by 
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HART & SON, 


DEALERS IN 


Cremona & Other Instruments. 


teatro 9.9 ee Dps 
Manufacturers Importers 
of Guaranteed of the 


English-made Finest Quality 


Violins, of 
tichly Oi] ITALIAN 
Varnished. STRINGS. 


oF, Se 





Tested Strings 


prepared expressly for 
HART & SON. 


- 
. 


‘ 
Good Violins from Three Guineas. 


Viviins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


tepairs of all kinds carefully executcd by ex. 


perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Messks. Hart & SON have at present an unique 
collection of Violins, Violas, Vivlouvellos, and bows 


by the Old Masters. 


28, WARDOUR STREET, 
LONDON. W 
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A TREATISE, 


“THE VIOLIN & BOW” 


BY 


I. B. POZNANSKXHI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TEcHNICAL powers of the student. 


Highly commended by Herr August Wilhelmj. 


PRICE 5s. NETT, sa or through avy Music 
Seller 


Wilhelmj, August. Exercises in Thirds ... 5 0 





PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


- 
Beethoven, L. Van, Andante con Variazivni, 

from Sonata in A, dedicateti'to Kreutzer ... 4 0 
Beriot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7, Edited, fingered and phrased by FE. 





Polonaski EBA pik sale each 4 0 
Mendelssohn. L'Ange qui Chante 4 0 
Polonaski, E. Scales and Arpeggios 4 0 
Polonaski, Therese. Mazurka ... we SiO 
Poznanski, I. B. “Souviens Toi?’’ Romance 4 0 
———— Un Soupir, Melodie ne. oO 
Trousselle, Josef. Evening (Réverie) 4G 
-— ~ Polonaise os ‘ ¢ 

‘* Mazurka Brillante ” 4 0 
Sehroter, Max. Pensée d’Amour ... 3’ Y 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena ; 
The above contained in the Syllabus for Examination 
of the College of Violinists. 


VIOLIN AND PIANOFORTE. 


eee 


Poznanski, I. B., L’Arlequin Gavotte 4 0 
Saint-George, G. Preghicra 40 
Sur la Moselle. Barcarolle 4 0 

Andante and Humoresque 5 O 
———_ Alsteriana eee $ i: @ 


IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 

(first position only) ee pon nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion "—T7he Star. 

“ Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty.”— Graphic, 
Original and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment ee nett 1 0 

“ Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘ Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plau is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W, 
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FIDICULANA. 


Lady Mary, in her monthly contributions 
to the ‘‘Woman at Home,” frequently tells 
some piquant anecdote of. court celebrities. 
One of her latest is of Tivadar Nachez, whom 
she leaves to tell the story—*‘ which highly 
delighted one of our English princesses when 
he imparted it to her genial ear ”—in his own 
words. Here it is:—“One night at a 
musical ‘at home’ Raphael Roche and I were 
introduced to two charming sisters—Austra- 
lians, and strangers to London. My friend 
took one of these young ladies down to 
supper, and whilst they discussed their 
chicken and champagne, he enlightened her 
on my standing here as a violinist in London, 
and taught her not to pronounce my name as 
Naché—’tis so often thus mispronounced— 
but Nachez, like ‘matches,’ you know. As 
they came upstairs it happened that [ was 
cosily sitting in a conservatory with the 
young lady’s sister, and Roche exclaimed on 
seeing me: ‘Ah! behold Bryant and May !’ 
whereupon his companion, with some 
vexation in her tone at what seemed to her 
an undue familiarity, rejoined, ‘Oh, I wasn’t 
aware that you knew my sister’s name !’” 

We have all heard of Paganini as a fiddler 
of some talent, and even as a guitarist, but 
very few of us, [ imagine, asa vocalist! But 
he is accredited as such in an ana. J lately 
chanced upon, forthe authenticity of which, 
however, I should not care to vouch. 
Paganini it would seem, according to this 
account, was at one time travelling with 
several other well-known musicians, and as 
they were all very poor, they hit upon a 
trick to fill their common purse. It happened 
to be the first of April, and they decided to 
give a concert. The walls of the town were 
soon placarded with bills announcing the 
“ Flight to Egypt” for performance the same 
evening. In the evening the theatre filled 
rapidly, and the takings rose to a good round 
sum. At the rise of the curtain one of the 
musicians, who had taken the part of Joseph, 
was found walking on the stage. Paganini, 
dressed up as an angel (!), came forward and 
sang, ‘‘ Joseph, hear my message; your life 
is indanger. Flee! Flee!” They then began 
a duet, ‘“ Let us flee,” after which they ran 
away. The audience waited for a long time 
before realising that it was the first of April ! 

{ thought the aluminium violin craze was 
dying the natural death predestined for it, 
but the Daily Mail evidently Lelieves other- 
wise, according to the following paragraph, 
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clipped from a recent issue : 

Aluminium violins are said to have a richer tone 
than those made of wood, and the inventor says that 
he has found in aluminium a latent property, con 
sisting of a tendency of the fundamental to outweigh 
the upper partial tones. The manufacturer states 
that for this reason means are employed to introduce 
and regulate the partial tones to suit the taste of th» 
individual player. Notwithstanding the strong 
popular feeling for wooden instruments, aluminium 
instruments are steadily gaining their way in musical 
circles, and even Ysaye, the eminent violinist, has 
spoken highly of the aluminium violin 

The bones and muscles of theShuman body, 
says Answers, are capable of 1,200 different 
motions, and some orchestra leaders utilise 
all of them at once ! 


May Peter Walker be taken for an authority 
on ancient fiddles? This question came to 
my mind whilst reading a passage from his 
** Life and Deathof Three Famous Worthies,” 
where, referring to the destruction of Sodom 
and the surrounding country by fire and 
brimstone from heaven, while the wicked 
people were enjoying ‘fulness of bread and 
idleness,” he says, “ their fiddle-strings and 
hands went all in a flame; and the whole 
— in thirty miles of length, and ten of 

readth, as historians say, were all made to 
fry in their skins.” 

Dr. Doran, in his ‘Habits and Men” 
(1845), notices a curious superstition of the 
Bohemians. ‘In Bohemia,’’ he says, “ it is 
apopular saying that when a child is born 
there, a fairy presents herself at his side and 
offers him a purse and a violin, leaving to him 
to choose which gift most pleases him. 
According to as he makes his selection, is his 
future character determined. If he takes the 
fiddle he turns out a musician. If he grasps 
at the purse, he invariably becomes a thief. 
Every Bohemian is declared to be either one 
or the other.” 


Anecdotes recently resuscitated an old 
fiddle ana. under the title “‘ Worth Waiting 
For,”’ which I here transcribe for the benefit 
of such of my readers as have not seen it 
before :— 


The company of one of the opera houses, ut the 
close of a London season, had arrived at Liverpool to 
embark for a continental tour. The musical instru- 
ments were being shipped with the rest, and among 
them was the double bass, or “big fiddle,” as it is also 
called, not cased, as usual, for this member of the 
string family will stand a little rough treatment. 
It soon attracted the attention of the Jack tars, three 
or four of whom settled round scrutinising it with 
keen interest. By the order of an officer they soon 
dispersed, but not long afterward another bluff seaman 
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was discovered secretly watching it with wondering 
eyes. He was asked his reason for standing thus idle. 
Well. yer know,” said Jack, * I’m just waiting for to 
oe the length of the bloke’s arm that can piay that 
there fiddle.” 
WALLACE SUTCLIFFE, 


A FATAL FIDDLE. 


By ANDREW T. SIBBALD 


Or a rather commen type, but not on that account 
uninteresting, was Philip Pottinger Pipps, of the 
Paper-fastener and J-pen office. But whatever may 
have been his failings, he had this adventage over the 

ijority of Junior Government clerks—he was a man 
with an ambition ; too ambitions, in fact, and these 
were (1), to become Permanent Under Secretary of 
the Paper-fastencr and .j-pen Department; and (2), 
to move into “ Society.” and to become that (to him) 
delightful animal, * a man about town,” a man “ who 
poes everyw here. 

Now, Mr. Philip Pottinger Pipps was gifted not 
only with a soaring ambition, but also with a very 
fair share of the common sense necessary for the 
direction of his efforts to rise; and before he com 
menced operations, having sat himself down to count 
the cost, he came to the conclusion that in the attain- 
ment of his official ambition, the pre-attainment of 
his social ambition would be of material assistance to 
him. He had reflected that in this selfish and sordid 
world of ours * there is nothing for nothing ;” and 
fully realised that he must make himself useful, to 
gain an extrée into the society to which his social 
status did not entitle him, and with this object in view 
he devoted himself to the development of his one 
accomplishment—to wit, violin-playing. 

He was a fair amateur player, but nothing to raw 
about, and he knew exactly the limits of his own 
skill—a knowledge, however, which he kept very 
carefully to himself, for conversationally he was an 
artist of the haute gomme, and his musical talents did 
not lose his recital of them. 

To attain the other object of his ambition—the 
Under-Secretarial of the Paper-fastener and J-pen 
Hepartment—he counted on the all-powerful assist- 
ance of his * chief,’ who was a very great man indeed 

nd who looked condescendingly and approvingly 
upon the aspiring Pipps, to that gentleman’s inward 
and outward satisfaction, The “ chief’ wasa collector 
} sang—a bric-a-brac hunter, a connoisseur, an 
imateur dealer in articles of rirtu of every sort and 
kind, and it would be difficult to name any article 
apable of collection that he had not at some time or 
other collected, and further, that he had not at some 
time or other bought and re-sold at a profit. If any 
one had called him a ‘dealer, he would have been 
furious, but it was whispered about that in buying 
eurios from Mr. Dobbs, the maxim ecareat emptor 
applied with more than customary force. 

One morning the would-be Under-Secretary had 
been finally interviewing the great man on the sub- 
ject, and_ was just leaving the room with every cause 
to feel satisfaction at the result of his interview, when 
his eye fell on an old worm-eaten, leather violin case. 
under a chair in the corner of the room. 

“Oh!” said Mr. Philip Pottinger Pipps, “ I see you 
have a fiddle there, sir. I didn’t know that you were 
a violinist also!’ 

Nor am J,” replied his chief, “ but 1 collect fiddles 
among other things, and that one has just come in. 
It is a very fine Guarnerius ; look at it and see what 
you think about it.” 

In a moment the fiddle was out of the case and 
under the scrutiny of Pipps. P. Pipps, Esquire, didn’t 
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know a“ Strad” from a Mirecourt “ shop’un” really,but 
he posed as a finished connoisseur, and now his eyes 
dilated with admiration and excitement as he restored 
the instrument to its case, exhausting in its honour 
his vocabulary of appreciative ecstasy. As he left the 
room his chief raised one eyebrow, and laughed softly 
to himself-—but our connoisseur didn’t see this. 

Two days later a great official reception was held at 
the Suburban Office, and the Chief of the Paper- 
fastener and J pen Department, having promised Mr. 
Pipps all the support in his candidature, took him to 
this function, aid not wanting to be bothered with 
his protégé. presently introduce@ him to the good- 
uatured and mondaine little Mrs. Bareacres. The 
delight of Mr. Philip Pottinger Pipps knew, very 
naturally, no bounds. Here was the beginning of his 
social success, and already he fancied himself groaning 
under the boredom of the “ vreat world.” 

Mr. Pipps made himself as charming as it was 
possible for him to be to Mrs. Bareacres, not forgetting 
to allude in an airy manner to his great ‘“ accomplish- 
ment” in terms so vague and casual that Mrs. Bare- 
acres concluded that he must be a player of the first 
rank. and she accordingly asked him on the spot to 
perform at her * At Home” on the following Friday. 

“At last!” thought the future Under-Secretary as 
he went home. “ Here I am on the first rung of the 
ladder ; now, if I don’t climb along merrily, why, my 
name is no longer P. P. P.” 

Next morning he sought another interview with 
his chief, and implored him to lend him the Guar- 
nerius he had shown hima few days before. 

* You see. sir,” said he, “ my own fiddle is a brutein 
the matter of tone, and now that I’ve got this chance 
of playing as av amateur for Mrs. Bareacres, I want to 
do it well, because she could be extremely useful to 
me, knowing all the official world as she does. That 
Guarnerins of yours, sir, is, of course, magnificent, 
and I could get a grand tone out of it and score a big 
success. If you will lend it to me,I will take the 
rreatest care of it, and will return it to you on 
Saturday morning.” 

* Well.” replied the chief. * since you make such a 
point of it, I will lend it to you; but mind 2 get it 
back safely on Saturday.” 

So Mr. Philip Pottinger Pipps teok the “ matchless 
Guarnerius’ home with him, mounted it carefully, 
and on Friday afternoon set out with it to No. oo, 
Fifth Avenue, where he found himself for the first 
time in his life alone—but what of that ?—amid a 
brilliant crowd. composed of the greatest of the grand 
psehutt. Mrs. Bareacres was surprised that he didn’t 
play better, and so were a good many people to whom 
she had announced the first appearance of a distin- 
guished amateur ; but he played, as I have said, very 
fairly, and having been announced as an accomplished 
musician, he went down, and as he journeyed home 
his day dreams were of the brightest—so bright, 
indeed, were they that,as he left the station, he 
staggered and almost fell to the ground, his hair 
bristled, and he burst into a cold perspiration. The 
fiddle had been left in the train ! 

For at least ten minutes his horror was such that he 
could do nothing : then he began to telegraph every- 
where, down the line, following himself by the next 
train, and making enquiries at every station for the 
missing instrument. In this manner he spent the 
night until the trains stopped running. All he could 
learn was that at the next station a man had got out 
of the train with a violin case and had disappeared. 

The following morning he sent to the office to say 
he was seriously ill, and the whole day was; pent in a 
fruitless search for the fiddle. He dared not advertise 
publicly for it. for the chief would see the advertise- 
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Miss Marian Jay’s violin items scored the success of 
the evening ; they were Saint-Saéns’ Andante Rondo 
Capriccioso, a Romance by Svendsen, and a Mazourka 
by Sauret. 


Musical News, Feb, 29th, 1897. 


Miss Marian Jay,a young violinist of more than 
ordinary talent, was heard for the first time in 
London in Saint-Saéns’ Introduction and Rondo 
Capriccioso, and twosmaller pieces. Miss Jay showed 
great musical taste ; her intonation and sense of rythm 
are excellent, and she gives evidence of strong artistic 
perceptions. 


Musical Courier, Feb. 25th, 1897. 


’ 
Miss Marian Jay’s rendering of Saint-Saéns 
Andante and Rondo Capriccioso reflected the utmost 
credit upon her own talent and industry, as well as 
upon her master’s, M. Emile Sauret, we believe. Her 
subsequent efforts, a Romance by Svendsen, and 
Mazourka by Sauret, were equally successful, and she 
fully deserved the recall her performance evoked. 
Miss Jay showed a considerable amount of technique, 
her intonation was almost irreproachable, while she 
gave evidence of strong artistic perception. 


Violin Times, March 15th, 1897. 


Miss Marian Jay delightfully varied the performance 
with well played violin solos by Saint-Saéns and 
Svendsen. 

The Lady, March 4th, 1897. 


Miss Marian Jay did some thoroughly good work 
with her violin ; she is, apparently, very young, but 
if we mistake not she has a future before her. Her 
clever hands manipulated the bow in a manner that 
will become masterly if she progresses as she has 
begun. Saint-Saéns’ Andante and Rondo Capriccioso 
was beautifully rendered by Miss Jay, and a Mazourka 
by Sauret was also a success in her hands. 


The Stage, Feb. 25th, 1897. 


Miss Marian Jay played two movements of Mendels- 
sohn’s Violin Concerto with much skill. 


The Times, June 18th, 1895, 








Miss Marian Jay showed considerable executive 
ability in two movements from Mendelssohn's Violin 
Concerto. 


The Globe, June 18th, 1895. 


Miss Marian Jay displayed much executive brilliancy 
in the solo part of Mendelssohn's Violin Concerto, 


Musical News, June 22nd, 1895. 


Miss Marian Jay played with a good deal of taste 
and technical facility the Andante and Finale from 
Mendelssohn’s Violin Concerto. 


The Queen, Jung 22nd, 1895. 


In the Andante and Finale of Mendelssohn's Violin 
Concerto, Miss Marian Jay played with excellent 
effect, and gained cordial applause. 


The Eva, June 22nd, 1895. 


Miss Marian Jay gave some exquisitely rendered 
violin solos, including Chopin’s Nocturne in E flat. 


Bewxley Chronicle and District Times, 
October 20th, 1896. 


A great instrumental treat was afforded by Miss 
Marian Jay, a charming performer upon the violin ; a 
splendid executant. 


West Kent Advertiser, Oct. 17th, 1896. 


The violin solos by Miss Marian Jay were an enter- 
tainment in themselves, and revealed a technique quite 
uncommon in lady violinists ; her facile manipulation 
of the instrument pleased the audience immensely, 
and, although her first item was very good, she was 
even more successful in Chopin’s Nocturne in E flat 
and Sauret’s Mazourka, and nothing short of another 
appearance would satisfy the compan”. Miss Jay 
generously responded with Shepherd’s Danse from 
Henry VIII. 


The Observer, Oct. 16th, 1896. 
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The violinist, Miss Marian Jay, delighted the audi- 
ence with her magnificent rendering of the solos, 
* Ballade ” (Moszkowski), ‘‘ Benedictus ” (Mackenzie), 
and ‘ Zigeunerweisen”’ (Sarasate), and received an 
enthusiastic recall after each of her efforts, in the last 
instance giving Raff's Cavatina. Her playing was 
characterised by perfect intonation, graceful bowing, 
facile execution and artistic finish. Should she honour 
the town with another visit at any future time she 
may rely on a cordial reception. 


The Wyvern, Leicester, Oct. 30th, 1896. 


Miss Marian Jay showed great agility and command 
over the bow in her violin solos, her best effort being 
“ Air Russes” (Wieniawski). This was loudly encored 
ani gracefully responded to by Miss Jay. 


The Hull Daily News, Dec, 23rd, 1896. 


Miss Marian Jay, an accomplished violinist, from 
the Royal Academy . . . gave as violin solos Andante 


and Finale from Mendelssohn’s Concerto and Russian 
airs by Wieniawski, and a Berceuse (Cui), and 
Mazourka (Sauret). She has an easy and graceful 
style of bowing, and her performance was much 
admired and loudly applauded. 


Scarborough Post, Dec. 23rd, 1896. 


To Miss Marian Jay’s violin playing very great 
praise must be given. Itis free from any trace of 
exaggeration, and rarely have we heard the lovely 
Andante from the Violin Concerto played in a more 
self-contained artistic manner, and the finale was a 
sparkling contrast, without any sensationalism. 
Wieniawski's exacting Russian Airs was a very clever 
performance, containing several effective dramatic 
passages and clear harmonics. In response to the 
encore she gave German’s simple but graceful 
Shepherd's Danse. 


The Bridlington Gazette, Dec. 26th, 1896. 


FOR TERMS 


For **CONCERTS”—“ AT HOMES.” 


ENSEMBLE «PLAYING, LESSONS, &c. 


ADDRESS : 


Miss MARIAN JAY, 


5, Hottywoop Roap, 


fee 





SoutH Kensincton, Lonpon, S.W. 
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ment and learn the truth. His expenditure in cab 
fares and “ tips”’ was considerably beyond his means, 
and his promises of reward very lavish in the 
extreme. Onthe Sunday he gave up the instrument 
as lost and set himself to find another Guarnerius and 
to raise the money to buy it ; for, knowing the chief's 
character pretty well, he felt that if the —or rather 
a—tiddle were not forthcoming, his chance of the post 
he sought would be practically at an end. 

Monday came and Mr. Philip Pottinger Pipps went 
to his chief with his story : ‘* When he got home, to 
his intense sorrow. the fiddle fell out of the case (the 
springs being out of order),and the fall jarred the 
finger-board and one of the blocks ; he had taken it to 
be repaired to a local German repairer whom he knew, 
and who happened, very fortunately; to be staying 
with a friend in Brooklyne. He had promised to put 
the damage right by the end of the week. 

Mr. Dobbs was very angry, but said little ; mean- 
while the appointment became practically a certainty, 
and on the strength of it the unlucky Pipps began 
borrowing from money-lenders the price of the 
Guarnerius he had to buy. He knew that any Giar- 
nerius, so long as it was really genuine, would do to 
return, for his chief, not being a real connoisseur, 
would not notiée that it was a diffprent fiddle; but 
alas! the dealer he applied to told him that there was 
only one for sale in New York, and this instrument 
belonged to an amateur who wanted four thousand 
dollars for it. It was frightful ; still it was neck or 
nothing, so he scraped the money together and bought 
the fiddle through the dealer. He was received by 
sour looks by Mr. Dobbs when he took it to him, and 
he had the pleasure of being told that his chief 
believed there was something wrong somewhere, that 
he would never lend him a fiddle again, and that, had 
the episode occurred before he had pledged himself to 
support Mr. Pipps’ candidature, that support would 
not have been forthcoming. Fortunately, however, 
he did not look at the instrument, which his sub- 
ordinate replaced beneath the chair whence he had 
taken the original. A week later Philip Pottinger 
Pipps took his place as Permanent Under-Secretary for 
the Paper-fastener and J-pen Department, crushed by 
the reflection that before the ‘year was out he would 
have to pay to the Israelites, who had assisted him in 
his dire distress, close upon ten thousand dollars for 
value received. (Zv be concluded.) 


REVIEWS. 


Books, Music, &c., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 

Vusic: The marks or letters placed after the pieces 
indicate the degree of difficulty thus: (q e) means 
quite elementary; (v e) very easy ; (e) easy; (I) 
fairly easy, does not move out of the first position ; 
(III) moderately difficult, does not go higher than 
the third position; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth 
position ; (d) difficult; (v d) very difficult; (¢) 
difficulties can be overcome by artists only ; (v) written 
for virtuosi only. —_— 

We have received the following music :— 

From Messrs. SWAN & Co. 

In the Twilight in G major, Mazurka-Caprice in G 
major, Hilarity Pas Reduoblé in G major ; all for Violin 
and Piano,by Percival Quarterman. We can recommend 
the first two named pieces to the attention of violin 
players of moderate ability; they will find them 
interesting and brilliant. The third piece will find 
favour with mandoline players rather than with 
violinsts. (III.) 





From Mr. Epwin ASHDOWN, 

Deux Morceaux: for Piano and Violin, by Gaetano 
Calamani. No. 1, La Mélancolie (in G minor), No. 2, 
Gavotte in G@ major. Both the pieves offer consider- 
able attractions, and No. | particularly can be recom- 
mended on accgunt of its beautiful flowing melody, 
and a highly interesting accompaniment. (IIT.) 
From Mr, A. PAYNE. 

Seventy-seven String Quartetts for two Violins, 
Viola and Violoncello, by Joseph Haydn, edited, care- 
fully bowed and fingered by Reinhold Iockisch. We 
fully appreciate the idea of Mr. Payne, of Leipzig, in 
re-issuing his splencid edition of these celebrated 
quartetts in shilling parts, each part containing on« 
complete quartett. It was a great inconvenience to 
many that single quartetts of Haydn’s were not 
obtainable, as the collection, although cheap at the 
price of 52s. 6d., elegantly bound, was beyond many 
an amateur’s reach. Now any one can buy any 
quartett for one shilling, and can thus gradually 
acquire either the whole collection or only his 
favourites. About twenty (the best known ones) are 
already published, and the rest will shortly follow. 
From Mr. GEORGE MUSGROVE. 

Berceuse, for Violin and Piano, by E. Dittmar, 
written in the key of E flat major. It will prove a 
simple and melodious little piece of the “ Lullaby” 
type. (I.) 

From Messrs. BREITKOPF AND HAERTEL, 

Sonate in E minor and Fuge in G minor. both for 
Violin and Piano (the latter from figured bass), by J. 8. 
Bach. Can we say more thau predict that the many 
admirers of the dead master will find a rare treat in 
the two works now before us? (d.) 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl's Court, London 
2 Se ie eo ee 

K.S., Glasgow ; £60 to £80 is a good price to pay for 
a Vuillaume, but of course we have heard of larger 
sums being asked. 

H. H., San Francisco: Many thanks for your kind 
letter and good wishes for the New Year, which we 
heartily reciprocate. Pressure op our time makes it 
absolutely impossible for us to return the many little 
tokens of friendship and esteem individually. We 
can therefore only repeatedly thank our friends one 
and all, and assure them that we highly appreciate 
their kind attentions. 

J. H, G., New York: Articles on the construction 
of the violin are in our Editor's letter box, and we are 
only waiting for the space they will require. 

Dr. H. 8S, Bristol: Consult the catalogues of 
Augener & Co, and Breitkopf and Haertel; you will 
find what you require, Plenty of fairly easy quartetts 
have been written. Should you be fond of operatic 
and similar arrangements, we should advise you to get 
Augener’s list 

Hnthusiasts: You can not learn to play the violin 
by yourself ; you must have a master, and the best 
master you can afford, and as frequently in the week 
as you can afford, and for as many years as you 
can afford. You say, Paganini was, self-taught 
That may be to acertain extent, but you must not 
forget that he was a genius, and only one, let us say, 
out of a million who succeeded. 

T. G. Bradford : You want to know the exact value 
of your violin, which we return? 3s, 39d. ! 
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Purchasers are therefore requested to carefully 
inspect the lahels of any viclins purporting to he 
Georges Lotte. 


The ene LOTTE VIOLINS 
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Yossess the beautiful tor and then ‘ varnish t BRILL!IANCY 
of REAL CREMONAS 


| perfect PURITY OF TONE of these Instruments 
onl { with the HIGHEST FINISH, renders them equal in 
efteet to th COSTLIEST ANTIQUE Violins, and enabl 
the to be set side’ b side with REAL GEMS without 
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Th re the FINEST that have - be n produced, the 
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PERFECT. 
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A Large and Choice Selection 
‘We Genuine Instruments hy Georges 


samples can be had on approval for 
inspeciion and comparison. 


[ETOR AND VIOBIN TAKER, 


G. FOUCHER, 
54, Mortimer St., Regent St., London, W. 
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BONN’S ; PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
views — improvement on the old two footed 
Cy idge.” 
HERR DAVID POPPER rays: “ It possesses 
all the advantages you claim for it.” 
MOoNs. JOHANNES WOLFF says: “ While 
it greatiy improves the ‘inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 
Positions more mellow, greater carrying power, and above al 
every String equal in power and ow Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 1 


Used at the Priacipal Conservatoires on 
the Continent. 


Perfect in tone. Artistic in construction. 
PRICE LIST AND TESTIMONIALS 





its 
/sivori\ 


POST FREE. 
\ j 
VIOLINS Sole Agent for Great Britain and 
\ Ovlonies. 





J. EDWIN BONN. 


’ 
BONN’S “PREMIER” STRINGS, 
Fos VIOLIN, VioLA, ‘CELLO, Bass, &c. 

The production of the Premier ‘Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S0.L., 
F.0.V., L.Mus. In their be yey they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the“ E” will bear pulling up to “ A,” inus standing a greater 
strain than any other string ever produced. Kach is subjected to 
a test before leaving the hands of the inventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d., 28., 2s. 6d., or 
6s. post free 


J.EDWIN BONN, 26, High St., Brading Isle of Wight. 
MESSRS. PUTTICK & SIMPSON 


Will hold their next Sale of Pianofortes, Harmoniums, 
American Organs, Harps, Violins, and ‘other Musical 
Instruments, on Tuesday, April 27th, 1897. 


Property intended for same, or a_ notification 
thereof, should be sent at least ten days prior. 


47, LEICESTER SQUARE, W. 


GENUINE HAND-MADE ENGLISH VIOLINS 
AND VIOLAS. 


These instruments have only to be seen and heard 
to prove that a fine Violin need not be old nor of 
foreign make. Connoisseurs are invited to inspect. 
JOHN RAE, 40, BOLAN STREET, BATTERSEA PARK, 

Loypon, S.W. 


JUST PUBLISHED. 
*Lullaby,” for Violin with Pianoforte Accom- 
paniment, by Fred. Furnace. 
“Simply an exquisitely pretty little piece.”—Vide 
* Violin Times.” 
Price 1s. 6d. net, post free. 
Published by: M. A. HILTON, The Library, 
Keswick, Cumberland ; or LAUDY & Co., 139, Oxford 
Street, London. 





FOR SALE. 
* Violin Times,” Vols. 1, 2, 8, perfect with indexes, un- 
bound; twenty copies of “The Strad,” odd copies ; 
parcel of Music for Violin oy Piano, marked 21s. 
What offers? Address, Mr, E. JAcKsoN, 72, Dawes 
Road, Walham Green, 8.W, 


{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 

for Concerts, MSS., and Letters for Sag weer gt to = 
addressed to the Editor, 38, Warwick Road, 
Court, London, 8. W. Rejected MSS. cannot ay re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Aidvertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 88, Warwick Road, Earl's Court, London 
8.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 

(post free) “0 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) oe 3s, 

Trade supplied by WM. REEVES, 185, Fleet Street, E. CG, 
West end Agents: St. CECILIA Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
Mr. G. FoucuEr, 54, Mortimer Street, Ww. 


The Violin Times. 


No. 42. Vou. I' IV. Aprit 15TH, 1897. 


28. 6d, 











AN INTERESTING CONTRIBUTION TO 
THE HISTORY OF THE YIOLIN. 
(After the ‘‘Zeitschrift fiir Instrumentenbau.’) 

A free translaticn by FE. 

It has always been admitted in musical 
Jiterature, that the violin has originated from 
the Viola da Gamba. Quite a new theory, 
however, was established as recently as 1892, 
by Herr A. Hajdecki, who proved coliclusively 
that this instrument had nothing to do with 
the violin, but that the violin really owed its 
existence to the Italian Lua da braceio. I 
am of opinion that his theory was really the 
right one, and, before going any further, I 
propose once more to touch upon the history 
of the “ Liras.’ 

The name ‘‘ Lyra” or ‘ Lira,” which was 
well-known in ancient history, has repeatedly 
changed its meaning. With the fall of the 
Roman Empire this name ceased to exist, 
but it aga’n appears in the IXth century, 
when it designated a certain species of string 
instrument, which later on was changed into 
a kind of wheel-lyra (Radleyer). It isin the 
fifteenth century that the name of Lira da 
braccio (a kind of Shoulder or Arm Lira) and 
the Lira da gamba are mentioned; those 
two instruments were very similar in shape, 
except that the Lira da gamba being of much 
larger dimensions, was played in the same 
manner as the present violoncello. The con- 
struction of the “ Lira,’’ however, strongly 
reminds one of the violin, except ‘that the 
“Lira” bas a pegboard instead of a scroll, 
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and five strings over the fingerboard and two 
outside strings, quite unlike the viols. 

According to the view taken by Hajdecki, 
the violin has originated out of the lira, the 
latter being thus changed into a four stringed 
instrument. Considering that the “ Lira” was 
already in existence at a time, when there 
could be no trace found of the violin, there is 
every probability that the theory can be 
accepted with little, if any, hesitation. The 
fact also that the “Lira,” like all other 
species of instruments of that period, did not 
develope itself into a complete family, but 
altogether disappeared from. the scene when 
the violin made its appearance; and, more 
over, that the Viola da braccio was still called 
a “ Lira’ as far back as 1550, may also be 
looked upon as being in favour of the argu- 
ments of the author. 

[t is only natural that the “ Lira” did not 
vanish suddenly, but that it continued its 
existence for some time together with the 
violin; thus it is that we find the Lira da 
gamba, even up to the latter part of the six- 
teenth century, still represented on the oil- 
paintings of the old Italian masters, and we 
have also satisfactory proof that such instru- 
ments are still in existence. The editor of the 
Zeitschrift fiir Instrumentenbau, Herr Paul 
le Wit, who is the possessor of a valuable 
collection of ancient musival instruments, 
has recently been successful in acquiring a 
Lira da gamba, made by Ventura Linarolo, 
of Venice, and dated 1577, which may 
justly b@@called one of the most beauti- 
ful works of art of its kind. . It shows 
in its form all the characteristics of 
the violin which we have already ‘pointed 
out. This rare instrument was in the 
possession of the family of a Silesian noble- 
man, who used it like a violoncello ; it was 
bought by the violin maker, Liebich, of 
Breslau, who transferred it to Herr de Wit, 
for whose wonderful collection he had always 
shown great interest. It was now desirable 
to give the instrument its original stringing, 
for which, however, no reliable pattern could 
be found, until, on visiting the picture 
galleries of Dresden, the old painting .by 
Tintoretto, of Venice, entitled ‘ Musical 
Women,” was quite: accidentally discovered. 
This picture, of which, through the kindness 
of Herr de Wit, we have much pleasure to 
give a reproduction, represents.two ‘ Liras di 
gamba,” the one of which is so strikingly 
similar to the one which is now in the 
possession of the enthusiastic collector just 
named, that one may almost come to the 
conclusion that the painter must haye_had 
for his model one of the instruments made 





TIMES. 


by Linarolo. Tintorretto’s picture is a repio- 
duction from a reduced photograph, and I 
call the attention of my readers to the second 
instrument, which is lying on the ground. 
The similarity of this instrument, compared 
with the one given herewith, catches the 
eye at once. Let me now give a short 
description of the instrument, which is at 
present in Herr de Wit’s hands. 

In the first place it must be stated that it is 
in magnificent preservation, without the least 
scratch, exceptionally strong in wood, and 
covered with a beautiful light yellow amati- 
like varnish. Theribs are not bent, but have 
been moulded out, exactly as it is shown on 
the picture ; their height is only 58 m.m. 
(2,',in.)and the instrument resembles in shape 
almost that of the violin. Back and front are 
beautifully arched and double pieced. The 
shape of the sound holes is most curious, as it 
shows them in their primitive form,which later 
on developed into the more classical shape as 
accepted by the Cremonese masters; The full 
length of the instrument is 92cm. (36}in.), 
the length of the body is 59cm. (23}in.), the 
breadth of the upper part of the back 31l}em, 
(1243in.), and of the lower part of the back 
40cm. (152in.), whilst the dimension across 
the sound holes measures 23cm. (9,in.)— 
The finger board is 3lem. (12,4in.) long, and 
the neck only 16cm. (6;4in.)—The extra- 
ordinary shortness of the finger board and 
neck is to be found in all old string instru- 
ments of that period. The label inside the 
Lira runs as follows :— 


‘* Ventura di Francesco 
Linarolo. In Venetia 
1577.” 
There exists, as regards the family of 
Linarolo, but insufficient and mostly un- 
reliable information. It is stated that 
Ventura Linarolo worked in 1520. As is 
shown by the above label, and as Hajdecki 
correctly proves in his work, there have been 
two Linarolos, father and son, both string 
instrument makers, who lived in Venice 
during the 16th century. The founder is 
Francesco Linarolo, who worked in the first 
half of the century. He originated from 
Bergamo, and later on settled in Venice. 
His label runs: 
“ Franciscus Linarolus Bergomensis 
Venetit faciebat.”’ 

His son was Ventura, who called himself 
after the father, ‘* Ventura di Francesco 
Linarolo. He worked up to 1584 in Venice 
after which he seemed to have passed a short 
time in Padua, returning, however, soon to 
Venice. He had one son who lived in the 











THE VIOLIN .: TIMES. 








LIRA 


107 





DA GAMBA. 


By Ventura LINAROLO, of Venice, 1577. 


Now in the Musical Museum of Pavut pe Wir, of Leipzig. 


17th century, and sported the fvllowing 
label : 
“* Giovanni D’ Ventura Linarol 
In Venetia 1622.’ 

Several of the most beautiful instruments of 
Ventura Linarolo aro still in existence, and 
one of his masterworks, a violin, dated 1581, 
belonging to one of the Austrian Archdukes, 
was exhibited at the Viennese Musical Exhibi- 
tion in 1892, It is a most interesting 
specimen, of rather primitive shape, and 
most characteristic soundholes ; and is there- 
fore an instrument in which one can easily 
trace the process of alteration from a ‘“ Lira” 
to a violin. 

It is clearly shown by the painting of 


Tintoretto that the Lyras must still have 
been in great favour during the latter part of 
the 16th century with the Italian people. It 
is scarcely probable that the painter would 
otherwise have placed the Lira into the front 
row or given it so prominent a position, and 
must consequently have been an instrument 
in general use and demand. 

Therefore it is certain that the Lira da 
gamba of Ventura Linarolo, as it is now to be 
found in Herr Paul de ‘Wit’s musical museum, 
is not a phantastic creation of the maker, 
but that this type of instruments must 
have belonged to a species, out of which 
originated our modern violin, to which it was 
obliged to give way. 
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YVIOLS: ANCIENT AND MODERN. 

Lovers of stringed instruments, and especi- 
ally those who have studied their ancient 
music, and have watched with sympathetic 
interest the efforts which have been made of 
late years to rescue the earlier viols from 
oblivion, had during last month two oppor- 
tunities of hearing them played, which no 
real lover of them would have willingly 
missed, : 

On March i7th and March 24th, the 
Messrs. G. and H. Saint-George gave two 
concerts at Trinity College, and in both pro- 
grammes prominent place was given to the 
viola d’amore and vicla da gamba, instru- 
inents which owe their revival to a great 
extent to the efforts of those gentlemen. 

At the first concert, Messrs. H. Saint- 
George and E. Van de Straeten performed, 
for the first time in recent years, a sonata 
composed in 1645 by Aug. Kiihnel, which 
was well rendered. Mr. H. Saint-George 
also played two solos for the same instru- 
ment, one, ‘‘ Lamento,” by G. Marie, and the 
other, “‘ Serenade,” a composition of his own. 
The reception accorded for these solos was 
most enthusiastic, and the performer had to 
accept an encore ; this was a transcription of 
Chopin’s well-known “ Nocturne” in E flat, 
which demonstrated sufficiently the adapta- 
bility of the gamba to the requirements of 
modern music. Mr. G. Saint-George gave a 
Sonata for viola d’Amore, by Rust, dated 
1739, for the first time of late years, and two 
solos for that instrument, ‘ Albumblatt ” and 
“ Wanderlied,” both from his own pen. For 
each solo he received a hearty recall. Mr. 
H. Saint-George also rendered a violin solo, 
‘Caprice Espagnole”’ (G@. Saint-George), for 
which he was encored, and the violin part in 
two duets for violin and viola of his own 
composition, ‘‘ Andante Malinconico” and 
‘Alla Russe,’’ Mr. G. Saint-George taking 
the viola parts, and the accompaniment being 
played in an admirable manner by Miss L. von 
Kornatzki. The two works met with a very 
enthusiastic reception. Miss Kornatzki also 
played two pianoforte solos, for which she 
was recalled, and Mdlle. Marie de Rohan sang 
with great effect Gounod’s ‘La Messagera 
d’Amore”” and Goring Thomas’ ‘“‘ Summer 
Night.” ; 

At the second concert, Mr. G. Saint-George 
played two soles for viola d’Amore, ‘‘ Cava- 
tina,” from “ Fayorita”’ (Donizetti), and 
‘« Petite Serenade,” a composition of his own, 
each of which was well received ; and he was 
also heard in two very fine movements, 
Adagio and Rondo, from a Duo for viola 
d’Amore and violoncello, written in 1739 by 





I’. W. Rust, the latter instrument being 
played by Mr. E. van der Straeten. Mr. H. 
Saint-George was heard in a “ Prelude” and 
‘“‘Muzette,” for viola da gamba, both by De 
Caix d’Hervelois, 1683, and in response to a 
hearty encore he gave “ Santerellé,”’ by the 
same compvuser. Later in the evening he 
played on the same instrument ‘“ Berceuse ”’ 
(B. Godard) and “ Glockenmirchen ” (a com- 
position of his own), and on the violin, 
‘‘ Bolero,” by Mozkowski, which pieces were 
much appreciated by the audience. Miss 
Kornatzki performed Nicodé’s ‘‘ Tarentella "' 
for pianoforte, for which she received a 
vigorous encore, and Miss Hamilton Smith 
sang with excellent expression Allitsen’s 
“Song of Thanksgiving” and ‘‘When the 
Heart is Young ”’ (Dudley Buck), receiving an 
encore for each. 

The earnest mavner in which Messrs. 
Saint-George are endeavouring to stimulate 
modern interest in instruments which were 
once so popular ky demonstrating their capa- 
bilities befure London audiences cannot fail 
to have a powerful effect in bringing the viols 
once more into general appreciation, 


ACADEMICUS, 


CORRESPONDENCE. 


We vhali be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
respousible for opinions expressed under this heading. 
All copy must be writtex on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. 


*“ BARAK NORMAN,” 


To the Editor of the Violin Times. 
Sir, 

A friend of mine has lately secured an instrument 
by Barak Norman in shape of the ancient viol, having 
a head with an ordinary scroll with four pegs, which, 
however, may not be the original one. The instru- 
ment has the foliowing dimensions :--Length, 264” ; 
breadth in the upper portion 12”, of the under nearly 
15”; height of the sides, 53". Its state of preservation 
may be considered fair, being free from cracks. 
Varnish yellow, thick and very transparent. The 
wood of the belly is very handsome. The back quite 
flat, cut on the slab. Purfling, double. On the belly 
(flat in form) within a small circle ?”, surrounded by a 
beautiful design in purfling, is branded 


BARAK NORMAN, 
Loudon 
fecit. 
On the back, monogram, about 3”, also in purfling, 
splendidly inlaid ; the letters are distinctly seen from 
left to right B. N., and vice versa. Label in large italic 
engraved letters within an elliptical laurel wreath : 
“Barak NORMAN, 
at the Bass Violin, 
St.. Paul's Church-Yd., 
London fecit 
1711” (handwritten), 
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May that instrument be considered a violoncello or 
a viol di gamba? Would a collector purchase it, and 
how much would it be worth? 

Hoping that some of your readers may be able to 
enlightem me on the subject, and with many thanks 
for the trouble you are taking. 

I am, Sir, 
Yours faithfully, 
4. G. 

Lisbon, 

14th January, 1897. 


VUILLAUME AGAIN! 


To the Editor of the Violin Times. 
DEAR SIR, 

Will you or any of your readers be so kind as to tell 
me what is or has been the largest known price ever 
given for a genuine J. B. Vuillaume violin, and would 
his instruments compare favourably with those made 
by Lupot, or which of the two French masters ranks 
higher ? 

Believe me, with best wishes for the future success 
of your interesting, and to violinists, most valuable 
paper, 

Yours faithfully, 
“CONSTANT READER.” 

Glasgow, 

13th March, 1897. 


THE JUPITER VIOLIN FOR SALE. 
To the Editor of the Violin Times. 
DEAR SIR, 

I beg to inform you that I am in possession of the 
great and celebrated violin known as the Jupiter 
Strad, which has been given to me for sale. 

As to the merits of this violin, I refer you to thé 
well known experts, Hill, Hart, Gand and Bernadell, 
etc, It is considered one of the greatest violins in 
existence, and far superior to the Betts, and this was 
at that time a companion to the Betts. 

Can you also ‘give me this information : Is Mr. 
Bennett, formerly of Bolton, Engiand, near Manches- 
ter, living? The party that had that large collection ? 

Respectfully yours, 
V. 8S. FLECHTER. 


New York, March 22, 1897. 


BERLIOZ’S REVERIE AND CAPRICE. 


An odd anecdote is told about the Reverie and 
Caprice for Violin and Orchestra, by Berlioz, a com- 
position which partakes largely of the remarkable 
character that belongs to most-of the works of that 
famous French musician. It was being performed at 
Leipsic by one of the greatest of German violinists, 
and Berlioz and Mendelssohn were both present. 

After the piece was ended, amid the most enthusi- 
astic applause, the violinist turned to Mendelssohn 
and whispered: “Tam glad enough I have got through 
it. for I never had such a task in my life, I have not 
the remotest idea what I have been playing or what 
the piece can be about,” 

Scarcely were the words out of the bewildered 
fiddier’s mouth when Berlioz exclaimed to Mendelssolin 
“Never have I heard my composition so divinely 
rendered! Never have I heard an artist who has so 
completely caught my meaning, and so wonderfully 
interpreted it.” 
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The only remedy for Whistling Strings. 
INFALLIBLE 


AND 0 
Trae GS Macy 
RacisTeeea 


TESTIMONIALS. 


IL. 





9, Northwick Terrace, Maida Hill, London, W. 
I ber 13th, 1880. 

Dear Sir,— I have much pleasure in testifying to the good 
gualities of your Oil for strings. It makes the strings more 
durable and _— them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly 


ly, 
R. R. SHreips LUDWIG STRAUS 


9. Northwick Terrace, Maida Hill, London, W. 
December 13th, 188, 
Dear Sir,--The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very tru 


ly, 
LUDWIG STRAUS 


47, St. Paul's Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good 
Yours truly. 


J. T. CARRODUS. 


4, Disraeli Road, Putney, S,W. 
anuary 1st, 1389. 

Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success, I shall he 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 


R. R, Sureips 


R. R. Surenns. 


Yours very truly, 
R. R, Suteips, CARL SCHNEIDER, 
Widmore House, Bartholomew Road, London, N.W, 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few line: 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them, I am also pleased to say my pupits 
use both, and find them a great advantage. 
Faithfully yours, 
F, A. EARNSHAW. 
Professor 'at—Portman Academy, Baker Street Metro- 
titan College: Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festiva! 
Concerts. 


31, St. Michael's Place, Brighton, 
May sth, 1893. 

Sir.—For about nine months, I have constantly used your 
* Ineacuiace” Or for my Violoncello Strings. I canagt speak 
too highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. I find the tone of the 
strings improved by using it, and is produced more easily after 
itis applied. I have recommended it to many friends, both pro- 
fessional and amateur, and they quite agree with me as to its 
efficacy. 


lam, yours faithfully and obliged, 

Mr, Satevvs. FRANK DALQUEN 
3, St. Michael's Place, Brighton, 

May 8th, 1893. 


Dear Sir,—-I b g to thank you for the Qil just received, and | 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made ee) and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as | have tound it so useful myself, 

lam, yours faithfully, 
Me, Sereips. RANK DALQUEN, 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus's Testimonial. 


Sold by all resbectable dealers in the United Kingdom. Price 6d 
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OLD YIOLINS FOR SALE. 


Peter Guarnerius, Cremona, 1702, £120; Pressenda, Turin, 
1846, £75; Pressenda, Turin, 1829, £65; Bairkoff, — fine 





| 
tone, 4 Postacchini, 18:2, £30; early Brescian, | 
Italian, £2 athias Klotz, 1734, £17 10s.; Antoniazzi, | 
Milan : Maucotel, Paris, 1845, £15; Bolognese, | 
Italia 4 i DD Nicolas, grand tone, £12 10s.; Darche, | 
Brussels, 1854, £12 108.3; Bailly, London, 1893, £10; Rockwell, | 

| 


Boston, U.S.A., 1886, £10 ; Derazey, 1874, £8; Barthal, 
Karner, Mittenwald, 1793, £8; Colin Menin, 1882, £6 Breton, 
Mirecourt, 1822, £6; Whitmarsh, London (handsome), £5: 
Lowendall, Berlin, 1890, £4; Longman’s Viola, £10; Gand, 
Hill, Le Guerrier, and Schlosser ‘Cellos, £25 to £8, All 
guaranteed genuine Catalogue free. Valuable violins pur- 
hased, if cheap.—DYKES, Arcane, Lrens. — 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. — 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly, Nostaining required. Gives | 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. | 

Dark Ambe Yellow Orange Red. Pale Kuby. | 

Dark Ruddy Brown. | Dark Orange Red Dark Ruby. | 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices: —One bottle 4/-, Two bottles, 7/6, Four bottles, 42 / } 

Post Free within the United Kingdom. ‘ | 
VIOLINS VAKRNISHED at following Prices: - Varnishing 1§ | 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 
496, Sr. Georaes’'s Roap, GLasaow; 
OR FROM 
ALPHONSE CARY, 
231, Oxroro STREET, LONDON, W. 


Sole agents for United States, LYON & HEALY, 


CuHicaco. 
Trade Mark. Pamphlets and Labels are all protected. 


VIOLIN FOR SALE, 

Violin, Viola, and ‘Cello Solos, with Piano, also 
Trios for Piano, Violin, and "Cello. 6@ each. Small 
parcel seut on approvai 

Address, Musicus, 
66, Sutherland Avenue, W. 


\ll who are interested in MUSIC 
Read oe 


Should - - - 
MONTHLY, PRICE @d. 
The Brightest and Best Paper for the Musician and 
the Student, 
SPECIAL FEATURES: - 
instructive articles on all Branches of Musical Study | 
by Authoritative Writers. 
The Month’s Musical News. 
Portraits and Biographies of Celebrities. 
Proprietors and Publishers, 


Polsue & Alfieri, Ltd., 149, Fleet 
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| 
J. K. MJONK’S 


TRIPLIE-BARS 


| 
WOLF! WOLF!! WOLF!!! 


If your VIOLIN, VIOLA, or ’CELLO has a Wolf, 
send it on at once and have the false note made pure 
and true, which can be done by having it fitted with 
Monk’s Triple-Bars. 

This extraordinary fact has been proved over and 
over again, and faulty toned Instruments are rendered 
perfect and pure in tone when altered to this system. 

Professionals and Artists everywhere speak well of 
the results and consider the outlay ridiculously small 
seeing that Instruments which have been laid on one 
side as useless, are made fit for professional work and 
fit to compare in tone with high priced Instruments. 

Testimonials in proof of the above facts can be 
seen if required. 

Old Instrwnents skilfully repaired. Send for 
testimonials. 

Perfect toned Instruments exchanged for imperfect 
ones. 

Circulars sent post free. 

More Professional Agents wanted. 

Profits, Good. Outlay, Nil. 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S.W. 


BONN’S “SIREX” CHIN REST. 




















NEAT. COMFORTABLE, PREVENTS SIDE SLIPPING 
FITS THE CHIN TO PERFECTION, 
GIVES FIRM HOLD OF THE INSTRUMENT, 
CHIN MAY BE PLACED OVER TAILPIECE, 


Price 3/- each, by post 3/2. 
BONN’S RESIN HOLDER. 


PATENT, 





Price, complete with Resin, 1/2 post free 
fills, 7d. each, post free. 
J. EDWIN BONN, 

26, High Street, Brading, Isle of Wigh 
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Violin and Piano Albums 


Price 1s, each. 
Cary Edition. 
12 Original Melodies, Book 1, No. 352 
12 o. Book 2, No, 358 
12 Favourite Melodies, Book 1, No. 354 


J.C. Beazley. 


12 s va 300k 2, No, 3855 

»” “ Six Original Duets .:. «> 0. S68 
T. Polonaski. Six Original Melodies . No, 359 
E. Polonaski. 12 Celebrated Songs, Book 1, No. 357 
~ ra 12 a rf Book 2, No. 358 
Herman Ritter. Bach and Handel Album No, 363 
W. Wolff. Chopin Album ~... ja .. No, 364 
Hutchison. Five Popular Ballads ... we No. 356 


VIOLIN PRIMER, 


By E. POoLoNAsKI. 
Price 2s. Net. 


7 Positions of the Wiolin 
(A Sequel to the 

By E. POLONASKI. 

Price 1s. 6d. Net, 


ALPHONSE CARY, 
231, Oxford Street, London, W. 


Violin Primer). 


HIGH-CLASS 


ENGLISH VIOLINS 
(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Viclin Oonstruction, which were adopted by the old Olassic 
Masters of the Italian School, his special scudy, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin © onstruction is to be 
achieved by faithfully folowing their principies, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
30-called snventions and improvements. They possess 


The Real Old Italian Tone 


of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent S8t., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 

Each Violin represents a careful and conscientious effort 
to obtain the results achieved by the great violin makers of 
the past. 


CHANSON PATHETIQUE DUET 
For VIOLIN anp PIANO, 
By L. HORSLAY. 


Published by CHARLES WOOLHOUSE. 
174, WARDOUR STREET, 


Price 4s, 


The fourth year of THe Viouin Times 
commenced with the November number. 
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ASHDOWN EDITION 


STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) 


Nett. 

Vol. a d, 

1. Lyric Album (5 pieces) ve oss ove AE 

2. Diehl, Six Gavottes oe ‘a kev 

3. Burgmiiller. Three Nocturnes _... ina 8. 9 
{. Heller and Ernst. Les gages d'amitié, 

Book I. (7 pieces) : ove us as 


5. Heller and Ernst. Les gages d'amitié 
3ook II. (6 pieces)... is \ aa 
6. Ernst. Four morceaux de salon a 
7. Kayser. Four Sonatinas, Op. 58 ... 2 0 
8. Lange. Six pieces Fe see eer ie 
9. Spohr. Grand Violin School, complete ... 4 0 
10. Baillot. Formula (Scales and Arpeggios) 1 0 
ll. Diehl. Popular pieces (Nos. 1 to 6) 1 6 
12, Hollaender. Four characteristic pieces, 
Op. 42 és aa ahs den ee ae 
13. Spohr. Concerto Dramatique,Op.47 ... 1 0 
14. Molique. Six melodies, Op. 86... mek SD 
(To be continued.) 
Eow!n ASHDOWN. 
NEW YORK. (Limited.) TORONTO 
LONDON. 
WANTED. 


Violinists, ‘Cellists, Pianists, &c., &c., troubled with 
perspiring hands to wwe Hay’s Palmaline 

When applied, the hands keep perfectly dry and 
soft for an hour or so, thus affording the greatest 
beneficial results to all Solo Instrumentalists handi- 
capped by this malady. Numerous recommendations 
and thanks for the invention from some of our 
greatest Artists have been received. In Tubes, 
price 13. 83d. post free, from the 


Sole Agent--G. FOUCHER, 


54, Mortimer Street, Regent Street, 
LONDON, W. 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 

21, PoLAND STREET, OxForD STREET, LONDON, W 

“ Observer " in the VIOLIN TIMES says :-“ Remarkably 
skilled piece of workmanship. Tone unusually free and 
even in higher positions, responds with great ease 
Varnish is excellent ; and I can confidently recom 
mend the instruments by this maker.” 

Three Prize Medals Awarded 


S. B. WILKINSON, 


Violin Maker and_ Dealer in Cremona and 
other Instruments. 
Importer of the finest aq: Italian Strings, Tested Strings 
repared expressly for 8. B. W. (speciality). Bass Bars, Sound 
Repairs of all kinds carofully executed 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 


Kanmnd’s Lane, Leeds 
(TUREE DOORS FROM COMMERCIAL STREST) 


osts and Bridges. 
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ADVERTISEMEN'S. 


COLLEGE oF VIOLINISTS 


LIMITED, LONDON, 





The Prespectus and SylWlahus for the year 1897 


is now ready. 


A copy will be sent post free’to any address on application. 


The Prospectus contains the names of new vice-presidents and examiners, 


new regulations, a new list of music for the various grades, &c. 





EXAMINATIONS 


WILi ae i OS ee 


London Swansea 
Manchester Carhisk 
Glasgow Minehead 
Derby Newport (Mon.) 
Leicester Ormskirk 
Birmingham Cambridge 
St. Heden’s \berdeen 
Bradford Brynmawr 
Southport St. Leonards 
Grimsby (yravesend 
Neweastle-on- Tyhe Northwich 
Southampton Whitehaven 


Southsea Northampton 
Maidstone Rhyl 

Bolten Preston 

Bury Lichfield 
Bristol Birkenhead 


Crewe 
Sevenoaks 
Dunde 
Rotherham 
Stoke-on-Trent 
Pontypool 
Windsor 
Sunderland 
Cardiff 

West Hartlepool 
Southend-on-Sea 
Winchester 
alkirk 

Keswick 

Matlock 


123 os 
(3righouse 


and at many other centres durmg June and, July next. 


Full particulars may be obtained on application to the Hon. See. 


of the College, 


Mr. -G.. FOUCHER; 


54, MORTIMER STREET, LONDON, W. 
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